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SHOWTIMES £ DJ LINE UP - 


Chillin FM 102.9 


09.00-11.00 • DAVID GRAY 

< 

Q 

oc. 


< 

co 


11.00-13.00 • YOKO 
13.00-15.00 • SELECTOR 
15.00-17.00 • D.J. BONES 
17.00-19.00 • DJ. KOVERT 
19.00-21.00 • SIMON UNDERGROUND 
21.00-23.00 • CONTROLLED WEIRDNESS/ 
DJ. STACEY 

23.00-01.00 • JON TEMPLE MAN 


08.00-10.00 • 
^ 10 . 00 - 12.00 
O 12.00-14.00* 
14.00-16.00* 
16.00-18.00 
18.00-20.00 


CO 


20.00-22.00 
22.00-00.00' 


SAM HOCKING 
NEW DECADE 
ZEBEDEE 
ORANGE PEEL 

? 

DJ. TRIP SPIN/DJ XS 
J.TRANCE 
PAUL LANGLEY 



l 


Dave (Time/Em:t), Cliff & Darvll /sil«nti r r 't ^ & Charlotte ( Rlsln 9 High), Chantal (Warp), 

Mo's, Everyone at Prime, Freddie Fresh & Sandi V ^t” i 8 ™** ^ VlSlble )' Paul at Pinnacle, Martin at 
Justin & Stuart (FIC) Dale Walker Felix DJ s r c*™ *n V' ** & BabS ' Warlock ' JaRe Ste Phenson, 

»■»>. phH, Dave & rr .* ■- *-«•**- 

for this months edition!! ^ ' ant ^ ^ au ^ or wor ^* n g on the layout 

Circulation: 6,000: To receive the next edition send a larqe SAE or 2 IRr< i»o,' 

Bethnal Green Rd, London El. More Info etc phone 0956-535386, fax 0171-404-0443. ^ ^ 
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MM MM WSTERDAY 

Colin McBean and ClSCO Ferera :- The advent have they already arrived? or is 


someone still waiting for them? 


JT: How did the two of you meet? 

CISCO: I met Colin through a guy called Keith, I wont mention his second name, 
and we formed K.C.C., which was a garage group that was in 1990, we did a lot 
of stuff, including one of the first Junior Boys Own releases. 

JT: So what brought about the move from garage to techno? 

CISCO: I was making techno before this, but I was going through a ruff time 
with R&S in Belgium, all they were into was new beat which was 90 BPM music 
and was frustrating as it was like trying to make music to classical music and 
people wouldn't get into it, so I came back hooked up with Keith and met Colin 
and started to make garage for about two years, then I went back to the elec 
tronic side of things as i'd always liked electronic music and wanted to net back 
into it. 

COLIN: For me there was a always going to be a progression and it was the ener¬ 
gy and drive of techno it was a natural progression, there was no ‘Tm g ngfot 
something harder ", my belief in techno music is no matter how hard it is, if i.'s 
good there will always be a funk and a swing in there, something to make you 
move that's how I feel about our music it's got to have "The Funk". Jeff's got it 
, Luke too. all the main people have got the funk, they've got something that 
makes it groovy as opposed to just being doink doink doink, hard. 

JT: What kind of musical backgrounds do you have? 

CISCO: Left school al 16, went to college and did a 2 year sound engineering 
course, during that I was placed in a studio called *The Wall” and next door to 
that you had "Jack Trax " which was one of the very first house labels and 
through me learning from the bottom to top. tea boy, tape operator, eventually 
sound engineer and started working with these people, Adonis Marshall 
Jefferson, Derrick May and watching these kids doing it and they we:e like real¬ 
ly young, some of them only 16, 17, 18 I thought I could reallv get nto some of 
this as I was only doing the engineering side of it and that's basicalLy how it 
started. 

COLIN: For me, totally different, went to college, did a catering course anc went 
round Europe as a chef, still buying my music from day 1, I used to run with a 
sound system back in Derby, then I was also doing music for fashion shows and 
got invited into the fashion side of it, eventually going back to college for 4 
years and doing a B.A., worked with Stussy, Rhodes, Caroline Charles, the music 
was still there but at that time it wasn't enough, then l met Keith because I 
wanted to do a sound engineering course and that's how I met Cisco and hooked 
up with him, producing a "Salt Tank” album for Internal records 
JT: You've both been in the scene from it's early underground beginnings, do 
you think a lot of commercialism has crept into it all? 

COLIN: No, I think it's about the artist themselves, If you take "Jam & Spoon ", 
when they came out with Stellar, it was different, it had a melody, it was part 
garage, part techno, part underground if they'd wanted to keep on that track 
they could have done but somebody waved a big fat check in front of them and 
they decided they wanted to make something a bit more commercial, so I think 
it's down to yourself, if you want to keep making underground then you stay 
true to yourself, and again why call it underground because at the end of the 
day people might call our stuff underground but we just do what we do. if our 
roots are underground then that's what we're gonna make and I think at the end 
of the day if we tTy and make something specifically commercial it'll never work. 
CISCO: They'U always be commercial elements because that’s the big record com¬ 
panies, that's what they do if they didn't do that they wouldn't exist, they'll 
always catch onto what your doing, get some nice looking guv nice looking girl 
give them an image give it the same kind ol ryth r whatever and then just 
totally commercialise it. 














STASIS 


ROSEBERRYS (behindCiUb Labrvnth ) 

ROSEBERRY PLACE, off DALSTON LANE E8 ^ 
nearest BR Station: Dalston and Kingsland 

SATURDAY 16th September 10-4.30am 

Residents 

AL AULD & MARTIN ROBERTS 

Guest 

NAD 

„ T '^fK,L^ £ d b l f0 . re nP^ or in advance from; 

Pure Groove (Archway) 0171 281 4877 f a t (Klf19St0n) ° 181 * 549 5071 

*"* 229S54 , 

I n f • C\-i m 7 m /-% a /-x __. 


Info: 0171 249 9805 / 0956 371 622 


ELECTRONIC D LIFE C FORCEfFRO , M S 

the definitive electro E nic R l°ables 


% 




ultimatum various sampler 1 
_ XGATE oscillation inlightenment 

rumble MIND OVER RHYTHM / PLAID PLANET LUV r 

PHOENIX RISING JON THE DENTIST ELARA 
DEEP DISTRAXION THEE MADCATT COURTSHIP ALONE IN THE DARK 

rnuTArDEFINITIVE DISTRIBUTION 
CONTACT PAUL DIXON (01689) 899012 
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j!T' . H . 0 * did V° u 9 et the residency down at Bar Code? 

r-SaS’,*;? •: *" *»** *» * * « 

veah suoaesied Sri ttle mt:erested in doing the main 1-3 spot, we said 

basically it's* good cUil to go and ptav the ktnrif’ f° wevehari Mark Br00m ' Alex Knigfit and 


> " 1 '-oj 

records playing electro then 

anything -***' M 
always Haw 

weVe been approved to do someth! 
play in all the main clubs as they're tc 
Clarkes an(J all those kind of people so 
CO LIN: Ye at its hard promoters don't re; 

JT: There's a lot of big name’ producers 
booked, what do you tWnlcdf.tfri s > 

COLIN: I think that should tell you a li 
we weren't D.J.Ywe wouldn't do it. simply 
exampleiLost when Underground Resistance 
hear these boy's fling down and they 


. . . , rr 7 “ UUM, y' w n s just not o 
? start or the night you’ll hear people torn dear 

ftir fU nlavWnn rr, 1 _ I . 


‘that. 


3 ~ ~ ~ “ '".UI pcupic I 

O.J. pLaying maybe Jungle or Hard « 

A “* UL ?lectro or whatever and theiroHR 
‘ ver I think that it's good that 
as it’s ijard to get your name as a D.J. to 
in people like the Richie Hawtins and Dave 
is there,fooii] for anyone else?M 
you a squeeze. 

•'*- ••ho aren’t 

»r the 



n, that they're just in itj 
let the next man do it, HI give 
on, loved their music so we go down 

set^en pulled the plug’ ** — 

playing all ihe oldllectio stuff^nd^hL n^b« as^ °u Ift 3 Llt ' n °' he lvas 9° od !_ 

irr 

asn b °TI Wh ° W0Uld d ° * ^ ^° S? ° Mutdnf ^Vund h thal^ end ^ J C ° Uld " ’ ^ ° ne 
shoi^d^speafc for ^^^’^^Mw^rt^c^S^torty^HeadyCloarciiiHFrogs'up^yer Jj**' mUS ' c 

OMSfxactiy we 'ike to do loads of othe, stuff uodet different pseudonym- a- Li L. : ' 

otLrlT V importantnot the name, so we're into makuKE, 

WC * S 8 "™ music than in the name, that's jf 

SXlMtg t £Si ! H m0St tlWple ***• bought 

wanna start our own label < 
helping people out i 


- got tracks Jut as well, eventually 
owo tracks as welt as other people’s we knl 
room for many pejWout there it's just n 
rf 3 r an nevef un Wreiti 
Wfeve in that b/ 
and now you’ve 


to Lp.-—™. 
'mate the next guy \p#o'$ gonna come up, i 



f little home 
I here you 
you know 
, releasing our 
fse there's more 


Out there now 

it e ,, come up, ne cpuld be twice as bad, I 

JsWtlLrfT, f y T H d WiS JUan Atk,ns ' Der ^ k May and Kevin Saunderson 

were, I believe tta wefpei t^i m.^TsKT 3 ?' 6 mUCh * ore futuristic than the V 
time will com /? P 6613 9Uy ° uttfwe that wa "^ ™ke this music and his 

COLIN: That's what happens with the club and M st 

• CISCO: Whether he's not making the music beeaus 
0 know but forSsomeone with that status he should 
and they re paying him a shit load of money to co 
sorry man that's not what it's about, it's about no 
day. 

COLIN: 1 think that you can only hail someonf so long there has to 
that mans crown, doesn't make him any the les*bi ' ° 

Ji: What ve you got planned for the future 7 2 ■ < 

COUN: And we wont be FAKING THE FUNK!! J 

Jon Templeman 

Hr 


i and 


;ou have some peopte live off that 
^nt him to go baj^into the studio 

doesn'tTtke what's ggfno on I don't 
the pace, people look up to him 
play what? Early ^8 dub music, 
not about r^pw ^kid yester- 
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I Alan Oldham is 

)| interviewing ana not in the mOj 

1 m in thn k'U' 1/__ r _ 9 


interviewing 

as 1 in in the bar ai,Vancml' 
maintain its own HOT Tel 
is relatively cool!! 

Alan Oldham A.K.A. D.J. T1000 is again fra 
place when he decided to leave Undergrou 
without his help. Alan also went on to set o, 
a few dodgy remarks about our friend ftfef 

records. ' 

RB: °- K - when did you first start makinglfchno? 

AO: That would've been in 1990 gp D-Jax and was under the name 'IL To 
"Detroit Is Burning" 

RB: What’s the rave scene like ioOetroit and theJJ.S.A. general^ 

AO: WeU man the scerrom Oebcjyyame and thSBatt I sayrabout that but thj 
things have really gotten big, a|jjjjjpu moment i'm playjwukre fl(( # a tot. i'm 


i'm 


^ft^H|dfG5 the to jig 
tests lance beitfg convinced tf i 
om label Generator Othe 

and that he draws t 


rt that . ... 
circumstances 
\to be able to 
jugh outside 


and fill Jeff Mill's 

bey would go under 
ns to fame include 
dbel art for D-Jax 


my 


that's another place tl 
i'm playing at and 
RB: That's strange 
AO: Believe me i 
police shti) 
late even 
RB: So who d& 

AO: Well 
RB: Like Who? 



? fimny I was 



days ago tjnd drovipast the place 


factfs 

really in lights! 

NP 05 that the rav^scene hadn't reaUy happened in L., _ 

- atesive parties over in the midwest but then's also been a big problem with 
ther, a Drop Bass Network event that happened in May thjsj^uufferod the same 
s at the time!-ED.) 
f-yo«6*fevoi.irite producers? 
rg all the usual ones... 




AO: Jeff Mills, Rob Hood 
RB: Yeah, try some different ones 

AO: Well 1 roally (ike Wood McBride, who's a groat friend of mine also Marco fesarani, who's on my Zto and also the Advent 
who I was trying to get to remix one of my tracks a while back. I ^ 

RB: Favourite DJ!s? 

r E J 0=' Z PrOt f l L 01iVer r° fr0m Han,fl00r ' 900d(Thaft *""* 1 him h. was a pite of 

too!! 5 C00 ^ - oh yes and a l|sser known D.j. from Philadelphia calledjachcal. she's groat aJLutifol 

Mero do you see techno going in the toln the fubrro (This question is commented on by peison to bc ja silly 

AO^Well what I would like to see is the music scene condensing down so as to squeeze out all these guys that a. 

RB What U X Z ^ ' n ftforthe n ' 9ht ,EaSOnS ' just for «» feet that it might be fashion! 

RB. What U.K. producers do you think are doing it? 

AO: Ycrnr groat Dave toke! He's your best, in fact he's doing a remix for me Neil Landstrum and Christian Vogel i, 
time I saw Chnstian he was completely out of it- he’s a groat guy ! 

RB: How much do you get paid for the artwork that you do for D-Jax? 

Z T L!t k 7 hr" 655 bUt the,C ' S 90410 be a 900d reason for ^ aU these yeaisIlWW thero's 

lots of work for me to do when I get back -it certainly keeps me busy! -- 

RB: So what's the score with you and Richie Hawtin? ^ 

AO: Ha HA! Nothing man, you can quote me as saying T LOVE RICHIF 
the only people in Detroit who would talk to me. 

RB: I could sit here and talk with you all night, but times up any last words 7 
AO: I love England! See /all soon! 


le pre- 


tbe last 


|Sj:ool man and at one point he was one of 


Robert Brand 
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Finland 


Th# Finns mov#d into whet ,? now,* Finitnd m .hr ^ •. v . n Information Sheet 

-—-—- s rr ;r:r upps - - -.. .. . „ 

i * it,,. p«n C . F ,. d .„ ok ch,„... 01 H .„.r 0 ,, g r;:; r ;: p :;: ,d w ° ru ”'* * *• ..**«, 

•«««.« * 9 #,n M we. m. w„., w., , nd * th . Contlnullt , on w „ fl “ lr , ‘ d J *”«***> “« ***<•**» Ru««« 
n*.« Th. ,m., p..c tTHtr « M «jp*d * P.,„ in 1M7 In tn. ,«*** p#tlfta ,, no * * •« P«v h.«, „ d , m . 

:rr,r:r--— 

climate milder than * northern posits -aouJ^F^ gld^T ^ ^ ^ lh# <*" «"*" "»*« ** 

I elon tou,,rt * •»*•- 9 **" 9 °' d #nd Up,sn *’ ™ '*<?«>" is an attfctten for Finns and for- 

Soma Vital Statistics 

Total area of Finland 
Land Area 


Population in 1900 
Population in 1892 
Population in Helsinki 
Population in Jyveskyle 
Foreigners m Finland In 1981 
Vietnam 
97 cities 

I "fcvetve counties 
Two offioial languages 
Main religions 
Higher education 
Car ownership 1992 
I Currency 
[ Temperature range 

Arable farms over 1 hectare 
Arable farms from 50-100 hectares 
Arable farms over 100 hectares 
Industry by value of production 1982 
| Principal foreign trede with 
Main exports 
Female suffrage 

Political A electorial system 
' Unemployment rate • 1964 
Youth unemployment - 1983 
17-18% of Govt Budget spent on 

Some Vital Music 

I Artist 
I New album 
Formats 
I Availability 
Ralaased by 
Catalogue number 
| Distribution 

Some Vital Dates 

September 


338.000 Sq Km (GB = 244.000 Sq Km) 

305.593 Sq Km 

09% forest. 10% water. 8% cultivated |* r ,d 
2 85 million 

5.05 million (GB = 57.4 million) 

0.5 million 
57.000 

37.000 • Uom th. tom., So.lt Orion. Ru„i s . Eton.., s»«l,n. 

53% of the population We in cities 

Finnish & Swedish 
Lutherian A Orthodox 

18 uni..,,*,, i .C d .mic Institutions. ] ,rt 
9.000.000 

100 pennia « 1 markka 

17 0 cantigrade, July. Helsinki, 1993 

•108 cntigisds. D.c.mb., Sody.nkyl. L.pl.nd 100.1 

900,000. 1891 

4500 

500 

m.ln .«to,s m .,t ptodurt,. toocVd,^. p . p „ pioduc| , 
Garmany. Sweden. Graat Britain. 1982 
the steel and paper industry form 80% of fmiend’s exports 
1908 the first country ,n Europe to give women the .ole 
New Zealand was the first In the world 

'♦public, multi-party, proportional representation 
20 % 

33.3% 

education, resee.ch and cultural resources 


Panasonic 

Veklo” 

CD / Ltd Vinyl (4x10*) 

Out Now 

Sahko Recordings In conjunction with Blast First 
BFFP118 

RTMfDisc (CD) Plastichead (Vinyfl 


Somalia. USA, UK. Germany. 


Sunday 24th 
Tuesday 28th 
Wednesday 27th 


DJ e Th » Bt.sHMt Club. Slh.rtish. London 
Plsv & DJ IS Ja=znology , ys«fn Fsys, Nottlhgh.m 
Plw $ The 5th Man - 

Disobey Night with Non, CPlee. Manchester 
^ 00 * P ,w 00 Kiss FM (Paul Thomas) Londnn 

* ul u n °t^ v Ni8ht ovrth N ° n> e,u °*<*“*** L ° n ^ 

* 00 ® Electric Lounge. ICA. London 


Thursday 28th 


BLAST FIRST 
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1 "Funky Bassline" Tesox (Plastic City) 

2 "Ohio(DJ Misjah Remix)" Utah Saints 

(FFRR Records) 

3 "InduleilbP" DJ Deeon (Cosmic) 

4 "Jack Me Off" Funk Da Void (Soma) 

5 "Spifa 004" Spira (Spira Records) 

6 "Arpeggio" Ultra Sonic 
(Low Spirit Recordings) 

7 "2001-2008°Trans(^nd (Ntone) Records) * 

8 "M.Cap EP"Neil LandstrUrtv (^cefroq) 

9 "Synthetic Nature Vgl.l" Pa 1 
(Metropolitan Music) M ^ 

10 "Analogue Input Vol.r Cyber Nexu 
Neurotic (Radikal Groove) J 

Paul Langley 



1 "Turn Me On" Misjahroon 

2 "Qiit Of Key" Lenc (Planet Rythm; 
.^'Message For East Edge" Prana (Celtic 

Records) 

4 "Topple" Lunar Asylum 
(Sirius Records) 

i£ Titifc’ Phushmataha iTramuact 


(Transpact 




3 "Da Phonk / Posative Vibes" 
Electrochemie_(C^nfused) 

2 "1st Session / 2nd Session" M.Bant 
(Same. Hippies) 

3 Rok Da House ’ Wicked Wipe (Virti 

4 "You Can't Beat This 
(Vitamin) 


SJ Fever (Opium) 

7 Planet Rythm Compilation 

8 23 All Stars Compilation (Frankfurt) 

9 "Superstitious" Luxor (Lunatic) 

10 "Organics" Flax (Jinx Records) 

Sam Hocking 


0 fW®in 





1 ? Morw®ink (Dum 17) 

2 "Dystophic EP" Heist (Praxis) 

„„ruay Pulsinger/Tunakan (Cheap) 

Musique De 4 " Ful<en Aro(jnd " Gene Hunt (Proper) 

. . . 5 "Master 8urW Robert Hood 

5 "Sun" Virus (Perfecto Promo) (Ttesor) 

6 "Brain Is The Weapon" Mark N-R-G 6 '1-Nude Ep" 

(Overdrive) 

7 "Get Up / Break It Up" Twinax (Tetsuo) 

8 "Magic Btu Peter (React) 

9 "Sienna Al-Faris Remix" Baby Doc 


Ep"*% 


lOMD) 

10 'Needle Damage" Auto Repeat Revisited 


IV 


DJ Orange Peel 


1 "Organics" Flax (Jinx) 

2 "The Blessing Remixes" (Zgom) 

3 "Arena Of the Gods” The Dentist 
(Boscaland) 

4 Edge 17 Edge Records 

5 "Jack In The Box" Wax Scientist ( 
Wax 5) 

6 "Lover Man " Babydog “ 


Bass 



m * 


h Work" Angel Heart (Dos'or* 6 " Hyperealism " Steve Sto11 
(Smile) 


7 "Roorburner 
HoU5») 

8 "Come On 

Die) 

9 "Argon"' Cores (No Respect) 

10 "Keep Your love” Purple Road EP (X- 
Trax) 

Zebedee 


,,,, ja| (Peace frog) 

7 "Induled Ep" D.J. Deeon (Cosmic Club 
Tracks) 

8 "Game Form (Mike Dearborn RMX)" Joey 
Bettram (Tresor) 

9 "Razorsharp" Mike Dearborn (D-Jax) 

10 Analogical Bubbles (D-Jax) 

D.J. Kovert 

1 "Fascist State" Doppleneffekt 

(Datathysix Eng Int) ^ 

2 "Subsonic Variations* Ectomorph 
(Interdimentional Transmission) 

f 3 Hat Dance Ep" Yanu (Direcy Beat) 
4-"1.9.8.3." 3RD Electric (Elect Records) 

: Missite 4 


7 "Cosmic Drive By” Will Web (Direct Beat) 

8 "Kaori" Biochip C (Force Inc.) J| 

9 "Mono Tany" Sftedow Comp (Ftagbearer) 
iA "IrrtJyder" Stefan Robbers (Eevo Lute) 

J.Trance 


10 
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"Dystrophic E.P." Heist (Praxis) 

Definitely likely to cause a loss of cells 
especially around the brain area, this one 
as the name suggests, absolutely hard as 
nails. A welcome transmission from the 
abyss that used to be hard music. 2 hard 
stompers using harsh sounds and mad drum 
programming to great effect, also includes 2 
pieces of sonic disruption, almost beatless 
and anything but ambient using some fairly •'Game f-orm" Joev Beltram / 
s.ck sounds. Wicked and reccomended. i 


Records. .. 
with much 
over so me 
"Chjjpy Ctf 
but j 
wi 



slow and on the minimal tip 
Middling and fine tuning going 
rf^ms. Perhaps too much 
ircussion on 2 of the tracks 
* saves thMby with a 
ihder. AT 


D.J.Kover 



sick sounds- Wicked and reccomended. 

Analogical Bubbles (D-Jax) 

D-Jax still chucking them out but never let 
ting the quality slip. Bit more experimental 
than usual and definitely nothing wrong 
with that. 4 cuts here-mostly tweeters, the 
rest track on each usinCKsome well mad 
drum programming to gpocf effect, not par¬ 
ticularly dancefloor friendly but who cares? 
sounds good-buy-listen-enjoy! 

"M-Cap E.P." Neil Landstrum (Peocefrog) 

5 tracker from a british afitfct (A bit stran- 
on Peacefrog) °bvlQii 5 feafehri|y influen 

by Don Bell even 5 ® i 

« Setter thanks East 
bHy well kicking with 
JTO'nicety to cause 
on thaiiMcefU-L 


Proper Double Pack Compilation 

I m always wary of compilations but this 
has got to be an exception to the rule, 8 
tracks in all from various artists well known 
tor analogue abuse. Out of the 8 , 2 stand 
out from the rest. Gene Hunt providing 
some seriously hard Chicago house obviously 
mixed live and D.J. Kaay Alexi back with 
On And On", an absolutely wicked bassline 
groove with mashed up samples ridinq over 
the top. 

Monojunk Double Pack (Dum 17) 

Excellent double pack from monojunk giving 
us one disc of 4 slow hypnotic grooves and 
one with 2 long frequency manipulation 
lessons. 

There s extra bass underlying the grooves 
and tight percussion workouts make up for 
some deep trips into minimal territory. 
Unfortunately this wont get played as much 
as it deserves, which is a shame as it out 
shines a lot of the stuff out at the moment. 

"I-Node EP" X-Trak (Peacefrog) 

4 more cuts from Toda Simms of Accelerate 


f) 

►rning double 
joey showing 
great pro- 
ir killer, 
of the 


off, anyway defi 
EP on Peacefroi 
good use,af 
some serious p 

Induced IfVrfsmic / Club 

Hard hotlli i _ 

With one stamrout track"". Starting ofFwork- 
ing round 4 beats then jumping and workinq 
round 2 beats then back to 4 keeping you 
interested without you even realising why 
at first. Proving the onslaught from Chicago 
isn t just hype and a reliance on classics 
gone by. Worth checking. 



$mgl° here ^hink from a fdi 
‘*ark from Joey on Tresor. Side 
:nat with a r 9D9. rool sounds a„ 
gramming you can produce a da. T 
flip to tbg and you're treated u 

Armani and Mike &e*rbdrn the 
two produce absoWt^bteijcked mixes 
.S.ItfMfcfc* the original version has * slight 
ChKago style-Miss this and you’ll fip^oiry'! 

“Manipulate Ep" The Advent 
T^be honest a IdHfthe advent fp 1 haven't 
liked, but now and then they do a feck that has 
ght and this ^definitely one of those 
wouldn t want t'tfietwithoutf The A-Skleis 
iirly hard with some great dark sounds and a 
jece of drum programme that's as sharp as a 
great whites front tooth, a track thati**|i.qo 
well into a set that would send you on^ourney. 
The B-Side , again great, this time not so many 
sounds just raw drums and this dark soumUike 
going through Black wall tunnel in a jeFlflJne. 

"Master Builder" Robert Hood (Tresor) 

Again Robert Hood is back with a single from a 
forthcoming double pack on Tresor. three tracks 
on here though two are the same / remix. Cool 
sounds great attention to detail, Robert Hood 
once again proves that he's the king of my mini¬ 
mal nation. 

"Not Quite 9 To 5 EP" Mind Food (Kickin) 

This one comes to us alt the way from Souths** 
in the U.K. proving that us brits can cut it Four 
tracks on here are sure Lo please, tliq 1 st side 
providing a hard pair of tracks that make me ! 
shake my butt on the dance'floor, flip to the B- 
side for two tracks on the more minimal tip, the 
1 st track having a distinct Detroit feel to it 
worth checking out. 

"?" Founded In Norris Comes To You (Subware 
Elements SeOOl) 

Three tracker here from over the water, coming 
from our friends in Detroit. The A side is a dream* 
affair sounds pnasing in and out, along with 
some break beats, ship straight to the B-side B 1 * 
very percussive and hard with many different 
ways of building up a great drum pattern^et 
just seems to get hardeyjg4rarderja2 rnUhis 
more experiment!? WtH reified sounds 

^nlTTstram^uild up method,T?^t you never 


Robert Brand. 
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Last Tnp EP" Hemlock (Rage Records 001) 

After watching Romper Stamper you can 
believe that this came out of sunny Sydney, 4 
trax of good, heavy, family style musk, Al. 
minimal, spaced out acid stamper, A2 PCP 
heavy stamper, bare and just in yer face from 
start to finish, B 2 . Same heavy start but with 
more hard sounds, and a deve.ly programmed 
mosh bieakdown that slowly builds back up 
and totally goes for it!! Only a few in the * SJstr 

country so get your skates on and call under- oS 

ground music. 1 ! jE 

3 mi; 


-flip With the kik, B1+2 solidWra flows of 
energy charged acid, vibrant and fuRf fife. 
P lac e m the good pile and while we're heMl 
mention a tape where all these tracks were 
taken from, "Even Further" 37 minutes of 

.'Sou ca ” 



_ — A, s ,i + ( n« '| ;5 A 

"Last Trip EP" Hemlock mitrn o„. « , )■ thou 9 h tbe 2 remixes are totally 

0BN037) ' ' P B s VeU¥0rk thssutular to the original, the Gtanhwm. , 

One half of the Mooses On Acid duo returns 
o DUN for what is for me the pick oftiieV 
atest releases, A! -last Trip r Mg, hea? 
rhythm build up that's great to mix into, a 
bass ine ndes into a long breakdown then 
slowly take off for a slow ride into a mad acid 

ending,at one point you could be mistaken fo, 

thinking that 2 records are in the mix,., 

Bl Lost-Trip nr dear and heavy drums 
pounding along besides dirty acid and fast 
sequenced synth riffs that build up, break 
down and then takes off again in a different 
direction. Trip II & /p 3 | s0 yj, as , Mghl e 
coiTieneded!! y 


Not Quite 9 to 5 EP"Mind Food (Kickin) 
Another nice release from Kickin here, follow¬ 
ing in the same footsteps as the Jon Nuccle 
tp, FK Funk" hard and minimal with, well a 

funk to it: Nice percussive licks and good 
breakdowns keep the track interesting 
throughout. ‘'Western Sunrise’ dark, brooding 
acid being driven along by a relentless dirty 
kick, very trippy 3 pd easy to get lost among 
the grooves. The 2 tracks on the AA are more 
on your hard house tip thotigh quite chiller 
with it and worth a spin as 6 a.m. in the the 
backroom 

"'Prototype 909 Live* 

(Cat.No.snc 2036) 

5 t'ra* on this a|| recorded |fe!S, further 
earlier this year, all Rd based and sounding 
very bve, Al.mid paced, trance inducing, 
slowly building up as the 303's are opened up, 
more rhyrhm patterns are added subtracted, 
you can almost imagine you're there, A 2 heavy 
sounding with the resonance whacked up to 
the max and the varying making ft a 
bummer to mix in and out of. A3 doesn't real¬ 
ly do much for me. The B side is definitely the 


----- Mi* c lemixes are totally 

dissimilar to the original, the Gtapheme mix 
works well on 33 or 45, 33 starts off like an 

tori . traC rf' ? 5t6pS f0rward ' 3 ste P s back and 

Itatas hlf 50 ° n ' h " tween alten,ate 

states before a cold sweat break down grips 

boat start# T ^ 3 S '° W 

beat starts ^ work on you. Nicotine Beat 

n ix, more up tempo electtp beat with a jun- 

gte influence, yen that's right jungle! fr/ 

mn |»£f ° W «£ N> sticker out 
even though there* more scope to it than 

Cn31, V 

"Elektro World" Etektroids (Warp wnplplS) 

S in la « K 

so some oi you may already W*. dou bl e 
Pack, 11 tracks in all and supposKlv a ner 
sonal tribute to Kraftwerk, 'Japanese * 
Elektrontcs" strongly echoiiigthu with it 
robotic vocat sample and f 1 • * 

the electro / Kraftwerh si 

tar r °ih 9h v° Ut * Ul * ,R maJdft ? this ^eal 
for tne Krafhverk ran and electro leinwrists 

c Wtb r mU ^ heavi « fhyUm, , 

narsher sounds ; underwritten by soft : 

liinf^vei xt all to r ; — - -* 
internatio 

r 3395) . I 

Idivl8ecf the 11 tr^ks into two move 
ments the 1 st,j phased out joumeythat 
moves through various moods, eerie, peaceful! 
and leaving ypu toTallil.receptive for your 

FT 3 ‘ 9 ChUKhiU Drive ' lWs Wings you 
back o reality and "Experience r a housey j 
tnp that drops you off the edge of the world 
mto the 2nd movement, more mood swings, 
like floating smoke swirled around In an eddy 
of warm au currents. If you've been following 
the senes from '94 the n here's a nother gem. 




Jon Templeman 
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"23 All Stars" Compilation (Frankfurt 23) 

4 Tracks from the .likes of Uuminatis, CZ101, 
Ascorbin Acid, and 2 DEF D.J.'s all reftiixed in 


that order by L 
Jack, Gamble 
from Space 

"Out Of ... 

4 Tracks yet 
out fd a 
This lab 
at the 
bes 


& Red, Add 

and a hardcore jungle remix 
Suck it and see!! 

ink (Planet Rhythm) 

fain and yes I know it's been 


deserves a mention anyway, 
the most exciting thing by fart 
t-Analogue Techno/Trance at it's 
to describe this one Buy ifcj 

'Topple" Lunar Asylum (Sirius Records) 

This is the pry fTCst release from Sirius and 
different with it, A side very fun^y and 
almost folkish sounding but with a mad break 
building up into a brilliant orchestral sample. 
Definitely a label to keep close watch on in 
the future, 2 tracks, one experimental and the 
other banging crunchy trance. 


Baby Doc I Suppose. 

"Magic-Glitter Mix" Blu Peter (React) 

Nice & easy to mix with kick and snare 
drums and an off beat bass, also uses orches¬ 
tral sounds to good effect, asubtje but effec¬ 
tive breakbeat comes in to keep the tune 
rolling along until everything but the break¬ 
beat drops and is joined by a firing, distorted 
%ynth which builds and builds, then you get a 
mega kick drum roll to bring it all back. It's a 
smart tune this being my favourite of the 4 
“ yHu Peter seems to have a kn 
(ring catchy tunes-Kemember,-? 



id» 
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"Message For Eastside" Prana (Celtic) 

British trance at it's best with this sound' 

not too far from the platipus camp in styb_ 

Very futuristic and electronic sounding with 
loads of noises to get lost in. release no, 
and a great way to kick off another Briti 
label taking on Europe or rather the rest 
k rurope. 

"•“ver" S.J. Fever (flpllim Records) 

lost too handoa^jy, hands in\the air 
fur sandals orybut there are 4 
iming from different ends of the 
Although I wish Blu (Nobbin) Peter 
( )ff the case^nd get back behind .... 

Heaven whefe'f|? crawled out from!! 

Planet Rhy 

9 tracks 
Rhythm 
released/ 

Rhythm to 
on two pi« 


Compilation 

of the previous Planet 
;es, I think this has just been 
if you want all the top Planet 
ks ? * 

»s of vinyl, put in some overtime 
id go buy it. 

Sam Hocking 

"Sienna" Baby Doc (DMD) 

This one starts with an instantly recogois^ 
able solid Baby Doc / Dentist kick drum ahd 
builds nicely with some 303 style trancey = 
sounds and chunky bass synths. A snare rfill 
brings in a nice cheesy break with orchestral 
strings for maximum rush effect, a good tune 
that builds and builds. It's quite a recognis¬ 
able formula but manages to get away with 
being cheesy but kicking nonetheless-typical 




"Brain Is The Weapon" Mark N-R-G 
(Overdrive) 

Mark N-R-G turns out yet another wicked 
original track, he seems to have an amazing 
skill of using essiantialy house/garage orife 
tated sounds but stilt makes a techno track 
tfiat rocks. Production is excellent there's a 
smart wah-wah effect used on some of the 
synth sounds, the main part of the track Uses 
some smart vocal samples "Braiiils The 
Weapon" and "That's What I told Ya~ well 
catchy with a simple bass line pulling the 
whole lot along in fine style. 

"Sun" Virus (Perfecto Promo) 

81 This is a bit of Goa / Trance style of tune, 
pretty spacey with some nice trancey gated 
MMlow sounding 


effects, it's got, < 

break, then a j 
all to keejyjt j 
a real good One. n 
throber none the l 


crimes in on top of it 
along. The bass Line is 
| over the top but a 
Al. This ones a Jam & 


Spoon remix, it's got 6 submarine blip in too 
and a adBBbble, very cheeky sound¬ 
ing. The break sou rids like a lot of other Jam 
& Spoon stuff bordering on cheesy i'm Afraid. 

B2. This this time it's Oakenfold on the mix, 
this is similar to the B1 track but only less so ; 
i m afraid to say it doesn't really do it for me. 

"Revisited Ep" Auto Repeat (SSR) 

The pnjy tune of the 4J like here is "Needle 
damage" but it's a rdfl killer, cool distorted 
choppy drum sounds ambined with an off 
beat groove resulting % a tone that makes 
yoi^ant to march on the spot if you know 
what I fojpan, then that/)ld Classic sample 
"Put The faeetUe (hr The Record" drops ia 
despite having bee it used in about a millfca 
other tunes it works really ivell and worth a 
listen too. W 

D.J. Orange Peel 
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OPEN : MON, TUE, WED, FRI, SAT 10am - 7pm 
THURS 10am - 8pm 8t SUN 12pm - 6pm 


Find us in the basement of the original flip shop ^ 
125 Long Acre, Covent Garden WC2 ^ 
Tel/fax: 0171 379 6711 
Mail order service also available . 




































